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1 PROCEEDI NGS
2 CHAI RVAN ALEXANDER: Right now I'd
3 | i ke to introduce our very special guest, who
4 probably needs no introduction, but she is a
5 commtted person to the youth of Anerica in
6 particular and the arts right now And |I want
7 to introduce Attorney Ceneral Janet Reno.
8 Wl cone.
9 (Appl ause)
10 ATTORNEY GENERAL RENO | thank you
11 for that warm wel cone.
12 But | should be appl audi ng you, Jane,
13 and so many ot hers who have done so nmuch in
14 these last three years to pronote the arts and
15 to pronote the freedomthat the arts denmand.
16 And | thank you so very nuch for your
17 | eader shi p.
18 Sonebody asked ne, "Wy are you going
19 over there?"
20 (Laught er)
21 ATTORNEY GENERAL RENO And the
22 answer is very sinple.

4

Madel yn Ander (phonetic) tried to
teach me nusic. And she said, "Ms. Reno, the
little girl just can't get above G"

(Laught er)

ATTORNEY GENERAL RENO And ny art
t eachers just stared.

But ny aunt, who was the nusic and
art critic at the Mam Herald, was a wonderf ul

o~NO Tk WN P
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teacher and took ne to dress rehearsals of the
G eater Mam Qpera when | was about 11 and
I ntroduced nme to wonderful worlds. And I
remenber that.

And | think it is critical, as we
address the probl em of young people in America
and the violence and the drugs that beset them
that we try to do everything we can to provide
ot her alternatives and other opportunities.

As a prosecutor in Mam for 15
years, | |ooked at presentence investigations
of young nmen we had just adjudicated guilty of
an arned robbery at 17. And | can see three or
four places along the way where we coul d have

5

intervened in that child's life to have nade a
difference, to have given hima constructive,
crime-free future. And we had failed to
| ntervene.

| try to make it a point to talk to
young peopl e who have been in trouble or who
are in trouble as | travel across the Nation.

And they tell nme tinme and again, when
| ask them "What coul d have been done to have

prevented this problemin the first place?"

The first thing they tell ne is,
"Sonmebody to tal k to, sonebody who under st ands
how difficult it is to grow up in Anerican
today" -- how inportant it is to have sonebody
you can go to that can give you support when
you need it and discipline when you need it.

And the second thing that they talk
about is, "Sonething constructive to do in the
af ternoon and evenings." And that is a thene
t hat cones back again and again and agai n.

Sports has been the opportunity that
many have found. But what | hear from so many

6
young nmen and wonen is, "Sonething other than
sports.”

| think sports is a wonderf ul

vehicle. | think we've got to be very careful,
as we encourage young people both in sports and
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in art, that we don't nake themthink that
everybody can be totally successful, but that
we use sports and the arts as neans of giving
thema fuller, stronger character with which to
enjoy the world for the rest of their lives.

It has been so rewarding for ne,
therefore, to have had the chance to talk to
Jane shortly after she took office and to find
that we shared the sense that the arts could be
a wonderful vehicle for constructive pursuits
for our young people, giving them an
opportunity to explore new worlds, to devel op
new talents, and to believe in thenselves a
little bit nore than they do.

| have now followed in Jane's
footsteps: To M nneapolis to a wonderful
project in the neighborhood, where they said,

7

"Jane Al exander has been here, and she saw what
we were doing with young people. And it has
made a difference, because we know we're doing
it right."

And to talk with a young person who
Is active with the Dance Theatre in Denver,
"Jane Al exander has been here, and we feel good
about what we're doing in terns of outreach to
students.”

| brought with ne sonething that you

mght -- and | think it's one of the great
docunents that |'ve seen in the |ast two or
three years. It's called "G eat Transitions"

by the Carnegi e Foundation, "Preparing
Adol escents for a New Century."
| think it describes, just briefly,
the real challenge that we face today, wth
hi gh di vorce rates, increases in both parents
wor ki ng, and the growth of single parents.
Slightly nore than half of all
American children will spend at |east part of
their chil dhood or adol escence living with only
8
one parent.
In this situation, exacerbated by the
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er osi on of nei ghbor hood networks and ot her
traditional support systens, children now spend
significantly less tine in the conpany of
adults than a few decades ago. More of their
time is spent in front of the television set or
wth their peers, in age-segregated,
unsupervi sed environnments.

It notes that about 25 percent have
al ready engaged in at-risk behaviors. And
others face the potential, for as many as 50
percent will do so in this unsupervised tine.

Thus, it's exciting, to ne, to see
the steps that you have taken. And | would
| i ke to support you, in every way | can, in
future steps to nake it a conprehensive
initiative around the country.

There are sone unusual allies that
you m ght not be aware of. And just think
about it for a nonent.

The National Association of Parks and

9
Recreation Professionals has identified
prograns for children at risk as one of their
priorities.

And what can we do if we reach out
across disciplines and across towns and
organi ze nore effectively in our parks and our
recreation facilities of this Nation real
opportunities for young people in the world of
arts?

Community police are a whol e new
force in this Nation. They are very good at
getting evidence from peopl e because the people
trust them

But they are al so very good at being
on the cutting edge of giving people a sense
that they can be self-sufficient, that they can
live in their neighborhood, that they can enjoy
t heir neighborhood. | think it mght be fun to
see what the COPS Program can do in terns of
sone partnerships there.

But nost of all, | cane here today to
tell you how nmuch | want to support you and how
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10
much | val ue your worKk.

| woul d suggest two chal | enges that
are inportant: First, what can we do with your
young people who are in prison who are com ng
out sooner rather than later, sonetinmes com ng
out without skills or wthout any sense of
sel f - est eenf?

Yesterday | had the chance to hear of
a young man who had been to prison for 18

nonths, learned to play the piano in prison,
canme back after serving tinme for the drug
charge and becane a youth counselor and is, |
believe, on his way to college to becone a
certified counselor to work with young peopl e.

Just think of what we can do if we
use arts in the prison to give people a sense
of self-esteem a sense of val ue.

And the second is: | think it
critically inportant that we encourage efforts
with the Anmerican Indians. They are such a
great part of the tradition of this Nation and
this continent. They do such wonderful work in

11
the arts, perpetuating their traditions.

The Departnent of Justice has tried
to reach out to Indian tribes across the
Nation, to listen to them to hear, and to try
to be responsive in matters of tribal justice
and tribal |aw enforcenent. And we woul d | ook
forward to working wwth you in that area as
wel | .

But | woul d be happy to answer your
guestions or take your ideas about what the
Departnment of Justice can be doing to be nore
effective in this effort.

CHAl RVAN ALEXANDER: Thank you very
much, General Reno.

Are there questions or comments?
Spei ght .

MR JENKINS: General, we at Seattle
Opera have had a renarkabl e success in one
ar ea.
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20 There's the Echo d en Juvenile
21 Detention Center in Seattle, which is basically
22 for sexual offenders. And we started four
12
1 years ago -- they were very eager to do this --
2 wi th having -- every Sunday night they have an
3 hour to two hours on opera, a section
4 specifically on opera, working with our
5 stories, working with what we do.
6 People fromny conpany go out tw ce a
7 nont h and spend an hour with these kids. And
8 every one of our dress rehearsals, we bring
9 between 7 and 10 of these juvenile offenders to
10 the dress rehearsal wth guards.
11 And they sit -- we have -- we bring a
12 t housand children to each of our dress
13 rehearsals, and they -- | nean, a thousand
14 t eenage -- you know, high school. They sit
15 upstairs.
16 W have them down in the orchestra
17 section, where no one else sits. But we have
18 t he guards and they cone. And it has been
19 really a remarkabl e program
20 ATTORNEY GENERAL RENO Ch, that's
21 wonderful. Wat I'lIl do is ask our Ofice of
22 Juvenil e Justice and Del i nquency Prevention to
13

1 be in touch with whonmever you woul d suggest,
2 because 1'd like to see what we can do to

3 spread that concept.

4 MR, JENKINS: Because it has really
5 been unique. And it has been so interesting
6 how opera stories, dealing as they do with

7 archetypes and things like that, have nade a
8 t remendous i nfluence on the children.

9 And | think that one of the things

10 that m ght be surprising is how they have --
11 how much they did with the "Ring." Because of
12 the "Ring," of course, dealing as it does with
13 so many problens of the human famly, they

14 really got into that. It was fascinating how
15 many tinmes they've been able to do that.

16 And the other thing we've done is
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that there's a hone for abused wonen in Seattle
whi ch we've also started working with. And
we' ve found that there we've had people who, on
nore than, | think, 10 or 12 occasions -- 10 or
12 people who had not left the hone for two
years because they were so terrified.
14
So we cane in and tal ked to them
They were wiling to cone to the opera to a
dress rehearsal to see it, because we talked to
t hem about it.
They particularly -- for instance,
you talk to ne about an opera like "Electra,"”
and they were conpletely fascinated and
couldn't wait to cone and see it; because it
was, unfortunately, their life.

ATTORNEY GENERAL RENO ['Il call
themup, if | may.

MR JENKINS: Yes, ma'am pl ease.

ATTORNEY GENERAL RENO Great.

CHAl RVAN ALEXANDER:  Col | een.

MS. JENNI NGS- ROGGENSACK: M. Reno,
in Arizona we've been very fortunate to have
two very solid relationships with our County
Attorney, R ck Ronml ey (phonetic), and wth our
own Attorney General, G ant Wods.

As a result of efforts on the part of
Arizona State's Comm ssion on the Arts and a
variety of arts adm nistrators throughout the

15
state, we have a programcalled "The Apple
Corps," where we have been granted the RI CO
funds, the drug reassessnent nonies, and taken
t hose funds and supported artists in the
school s and provi ded prograns for them
I n addition, both the Attorney

General and the County Attorney have granted
addi ti onal funds and worked wth our own
organi zation at Arizona State University in

doi ng a "Take Back Your Life" program where we

have worked in conjunction with popul ar

artists, |like Paul Rodriguez, and worked with

not only bringing children to the theatre,
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14 young peopl e, but going to places |ike Adobe
15 Mountain, which is a detention center for
16 j uveni | es.
17 It is a breathtakingly inportant
18 project. And I think anything that you can do
19 to encourage other attorney generals and their
20 states and country attorneys to | ook at those
21 funds that are in each of our states because of
22 the drug problens that we are encountering, and
16
1 use those to support the arts and educati on
2 woul d be extraordinarily hel pful.
3 ATTORNEY GENERAL RENO Let ne talk
4 wth Gant Wods and then with the Nati onal
5 Associ ation of Attorneys General and see what
6 we m ght do. That would be a wonderful idea.
7 CHAI RVAN ALEXANDER:  Thank you.
8 Lui s.
9 MR. VALDEZ: Attorney Ceneral, it's a
10 pl easure to neet you and thank you for all the
11 great work that you have done in your capacity.
12 In California, prisons are a growh
13 I ndustry. That's both a tragedy and a reality.
14 The university that | work with has,
15 as a nearby neighbor, the Sol edad Prison, as
16 well as Vacaville State Prison.
17 And those are two prisons that | have
18 been inside as a perforner and also as a
19 fil mmaker, having conversations and wor kshops
20 with the inmates. The continuing tragedy is
21 that the innates seemto be getting younger and
22 younger .
17
1 And one of the solutions that we are
2 working with wwthin ny field is the possibility
3 to get the inmates witing.
4 If it's poetry, that's a begi nning,
5 and that's beautiful. If it's a novel, that's
6 great.
7 What |'mtrying to steer themtoward
8 I s screenplays. Because if anything is
9 commerci al and fashionable in Hollywod, it's
10 always crimnality. So why not nake a busi ness
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of it?

And so | try to encourage these
prisoners, these inmates, to express the
tragedies of their lives in sone kind of
dramatic form

| don't think that we -- we have not
wor ked out all the details yet as to how t hey
m ght be conpensated or whether the state woul d
all ow t hat .

But | think that any formof literary
expression which fits, unfortunately, the
confines of a cell -- as a witer, | know what

18
it is to sit at a conputer. At hone, actually,
|"min prison when |'m working on sonething.
And so it mght work that, with the
time given to inmates, that they m ght be able
to conme up with new expressions of their
reality and in sonme way hint to the rest of us
where the solution maght lie.
The arts are a reform ng power and
force in the life of all of us. And it is so
for those people that are incarcerated in the
Nation's prisons as nmuch as it is for the poets
and the playwights and conposers that live
out si de.

ATTORNEY GENERAL RENG One of the
nost interesting things that | have seen, in
just receiving letters frominnmates, sone that
you can barely deci pher, and others that you
can deci pher and that are powerful, but in an
I di om that nost people wouldn't accept, is how
we appreciate the witten expression in the so
many different forns that it takes, and
understand that it is an expression in nmany

19

I nstances fromthe heart.

| think that's one of the great
chal | enges of the English | anguage now. And it
IS so fascinating to ne to see how expressive
it can be.

It is also fascinating to ne to see
how people still haven't learned to wite,
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I ncl udi ng | awyers.
(Laught er)

ATTORNEY GENERAL RENO And one of ny
m ssions is to nake sure that | do everything I
can while at the Departnent of Justice to get
| awers to use small, old words and talk in
terns that people can understand.

(Laught er)

ATTORNEY GENERAL RENO Wi ch | eads
to another initiative that | think you have
made a contribution to. And | think it's
| nportant.

There is sonething really exciting
happeni ng across this land in schools, at the
Air Force Acadeny, wth lawers. And that is

20

t hat people are focusing on how we can resol ve
our conflicts in the legal real mwthout
trials, expensive trials; how we can resol ve
kids' conflicts in school w thout knives and
guns and fists; how we can resolve conflicts so
that we don't have to go to | awers.

And the contributions that you all
have nmade in terns of how the arts can play a
role in this, oftentines just by a nmatter of
expressi on.

| saw sonet hing yesterday in
Phi | adel phia that was so exciting. | saw
youngsters playing roles that taught them how
to talk with each other; what body | anguage
means; what a tone of voice neans; how you can
use a tone of voice and body | anguage to
resolve the conflict, rather than to create it.

And it nmade ne think, as | watched
this absolutely wonderful teacher take these
youngsters in a difficult area through sone of
the steps, this is art at its best. And it's
how we conmuni cate, how we talk to each other.

21
So there are sone exciting things
that | think can be done in that area as well.
But there is a whole notion in this
| and that we don't have to be as divisive, as
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fussy, as litigious, as violent; that we ought

to be able to sit down and resolve a | ot of our

conflicts in a lot better way. And | think the
arts can lead the way, in terns of teaching us

how t o conmuni cat e.

W nston Churchill said we should use

"0" words, and | think it hel ps.

(Laught er)

CHAI RVAN ALEXANDER: Bil | .

MR STRI CKLAND: One of the areas,
General Reno, that has inpressed ne about your
| eadership is in the clear understanding that
the nost cost-effective way to deal with crine
is to prevent it in the first place.

Your thoughts, in terns of how we can
get to the children before they becone
crimnals, have inpressed ne over the years.
And | was wondering if you m ght share sone of

22

your thoughts in terns of the prevention area

and how sports and the arts and sim /|l ar

activity can prevent children from becom ng
crimnals in the first place.

ATTORNEY GENERAL RENO One of the
first things that we, tragically, have to do --
because as you | ook at the increase in prisons
and the younger offenders there, one of the
t hi ngs we've got to do is to make our

nei ghbor hoods safe enough so that people wl|
conme out and share their talents, and so that
people wll cone out and go to the | ocal
community center after school and in the
evening to participate or go to the park.

But | feel very strongly that we have
to doit in a whole way. And that as we work
on prograns in the arts and communities, it has
to be linked to other areas.

Chil dren can overcone so nuch, but
t hey have so nmuch adversity in so many
situations.

And one of the things that | would be

23
interested in -- |'ve never heard the artists

t he snal
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tal k about this, and it would be interesting.
But let nme just give you ny experience.

When the crack epidemc hit Mam in
1985, the doctors took ne to our large public
hospital to figure out what to do about
crack-invol ved infants and their nothers.

Shoul d we prosecute the nothers? Was
the child dependent? Wen did we send the

child home with the nother? And I spent a | ot
of time with child devel opnent experts. They
taught ne, at the tine, that the first three
years of life are the nost formative; that 50
percent of all |earned human response was

| earned in that first year of life; that the
concept of reward and puni shnent and the

consci ence was devel oped during the first three
years.

You could see it with these children
who had remained in the nursery because they
could not be sent hone and they had been there
for six weeks. The nursery was becom ng

24
overcrowded because the epidemic hit so
suddenl y.

And t hose crack-involved infants had
not been held or talked to except when changed
and fed. And they were not beginning to
respond with human enotions after six weeks.
They were lying there alnost as little aninals.
They just weren't responding.

Whereas, the child across the room
who had severe birth defects, but with parents
around the clock -- one just there all the
time, or as nuch as possible -- that child was
begi nning to respond through the pain with
really human enoti on.

When do we start focusing on the
arts? Qbviously, nusic is a nmagical part of
that tinme. CQObviously, pictures and the
concepts.

And so one of the things that | woul d
urge you to do, as we talk about prevention,
Is, as |'ve urged others, renenber those first
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three years.
25

The afternoon and eveni ng prograns
are so critical.

That unsupervised tine that the
Carnegi e Foundation refers to is so critical.

What can we do with after-school
prograns? \Wat can we do with parks and
recreation? What can we do on weekends to
I nvol ve then? How can we participate with
ot hers?

You were tal ki ng about technol ogy.
And | think one of the great things of word
processors is it's so easy to change what you
mess up. You can edit yourself a lot better.

And what we could do, in terns of
I nteractive video, in teaching children how to
express thenselves and in introducing themto
poetry and show ng themhow to -- there are
just so many things that we can do if we
understand the trenendous potential out there.

But the one thing I would stress to

you, |'ve heard coaches tell ne, "It's wong to

encour age kids too much in sports, because only
26

a very feww ||l be successful."”

And when they get into it in high
school, they all want to be the Heisman trophy
wi nner in four years, and they all want to play
for the Dol phins or sonebody el se. And nost of
them are never going to naeke it.

And probably all want to be the great
singer and to go to the Met, but they're not
all going to nake it.

And they're not all going to get
published. | think one of the great chall enges
t hat we have for our young people is to give
themthe gift of arts, to give themthe gift of
recreation and sports as part of an inner self,
as opposed to a part of fane.

And | think that is one of the real
chal | enges that we face.

CHAl RMAN ALEXANDER: Yes, Ken Jarin.
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MR JARIN. General Reno, |I'mnot the
only attorney on the Council. | think I'mthe
only practicing attorney. And | share your
sentinents about | awers |earning howto wite.

27

When young peopl e ask ne, "Wat
should I study in college to be a | awer," |
say, "Learn howto wite a sentence and a
par agraph," because that's so inportant.

| thought, perhaps through your
| eadership, there m ght be an effort to
encour age bar associ ations, particularly the
young | awyers' groups in the bar associations,
to work with the regional unbrella arts
organi zations in sone conbined effort --

ATTORNEY GENERAL RENO Well, that's
a marvel ous i dea.

MR. JARIN. -- to reach out to young
people. Those organi zations are often | ooking
for things to do that are neaningful for a
community. And perhaps that would be a way to
bring those two groups together -- perhaps
t hrough sone sponsorshi ps of prograns to bring
children to the arts, or arts to children.

ATTORNEY GENERAL RENO  You know,

you've given ne -- let nme take that up with the

ABA. | think that could be fascinating. And |
28

wi || pursue that.

But, as sonebody nentioned, the
probl em of donestic violence, too. And it is a
wonderful feeling to sit in a -- Donna Shal al a
and | have an Advisory Council on Fam |y and
Donestic Viol ence, and we have representatives
of the AMA and the ABA there together.

It mght be fascinating to see what
we could do through both organi zations in terns

of outreach to wonmen in battered-spouse
shelters who are victins of donestic violence,
because it's being approached now both froma
public health perspective and a | egal

crimnal -justice perspective. And maybe both
could do sone interesting work there.
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16 So that's two good ideas. Thank you.
17 CHAl RVAN ALEXANDER: Fat her Leo.
18 FR. O DONOVAN: Thanks agai n,
19 Attorney Ceneral Reno, for com ng.
20 Your remarks on the hesitance of
21 coaches to encourage young peopl e fascinate ne.
22 Because it's undoubted that we have heros of
29
1 sports in the country who've becone icons for
2 young peopl e through their success, al nbst as
3 much through their extra-sports success, their
4 endor senent of products, their fabul ous
5 contracts, their entry into the world of the
6 Carnegi es and Mellons, but by a different
7 route, in terns of financial renuneration.
8 Since | think you're right that we
9 must take a broad approach to nei ghborhoods and
10 encourage sports as well as arts, it remnds ne
11 that there's a great body of literature on the
12 meani ng of sports which, | take it, is
13 essentially not about w nning but about
14 pl ayi ng, since you need a w nner to nmake nost
15 sports interesting, but you don't play only to
16 win, you play primarily to play; which brings
17 It much closer to art, as these peopl e point
18 out, than one mght think and, indeed, to
19 religion.
20 You give yourself up to the rul es of
21 the gane. You don't reconstitute how basebal |
22 Is played every tine you play it.
30
1 You play as a teamin many sports.
2 You are dependent on a great deal of tradition,
3 a public that likes the sport -- if it's only
4 famly and friends or your school chuns.
5 What |'mled to think is that we have
6 to think about educating not only the children
7 but the coaches. Because if they think that
8 the only successes wll be the youngsters who
9 go into the NBA or even the m nor | eagues or
10 their successors, boy, that's a disaster.
11 And as an educator, | amrem nded how
12 fortunate any school is if its coaches are
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coachi ng students, student athletes, and not
just potential successes.

ATTORNEY GENERAL RENO  Fat her Leo, |
named ny colt "Dodger" after the Brooklyn
Dodgers. And | foll owed Jacki e Robi nson and
Pee We Reese and Don Newconbe in every way
that | could, and | got very upset when the
Dodgers noved to Los Angel es.

But one of the things that always
fasci nated ne about baseball -- | knew I

31
couldn't grow up to play on the Brooklyn
Dodgers, but it was fascinating to ne that a
pitcher could put a pitch over that plate in
that narrow | i ne.

So | used to spend summers pitching
against a wall to see whether | could do it.
And never dreamng that | would be fanopus, but
just there was a certain part of it.

| have often wished | could sing, to

do the sane thing.

But, as ny nother said, "What wll
you take not to sing anynore?"

(Laught er)

CHAl RMAN ALEXANDER: Yes, Dick Stern.

MR STERN. |'mon the board of the
Chi cago Synphony Orchestra. And one of the
things that we do at the Chicago Synphony is
try to get into the schools. W have nusici ans
going to the schools all over the Chicago area
and playing to get the students interested in
musi c.

In addition to that, we have ei ght

32
concerts that are what we call "famly
concerts." In reality, they're children's
concerts. They're concerts for the children
whi ch we hope the famly wll participate in.
And they're always sold out.

And this is one area to get the
children interested in classical nusic,
contenporary nusic, which we think is very,
very good.
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But we had one nore idea -- one which
| had, as a natter of fact. W haven't been
able to do it yet, but we're trying. And that

IS to get a basketball celebrity -- a M chael
Jordan, if you will -- to have sonething like a
"Peter and the Wl f" in the Chicago Stadi um and
allow the children to cone in -- of course,

wi t hout fee.
| think if we can do nore and nore to
encourage the children to get into the nusical

area or any of the arts -- and, as a nmatter of

fact, encourage the athletes, the |eading

athletes, to help themdo it -- | think we can
33

start prograns which will further the child's
gr ow h.

ATTORNEY GENERAL RENGC Let ne
suggest to you what | think is one of the
critical challenges, though, in that
undertaking. And it goes back to how we
prevent .

You' re reaching out to children that
-- in the first place, they becone fascinated

by the trunpet, but they don't begin to have
the noney for the trunpet. And they don't have
a nother who wll scrounge and they don't have
an advocate who wll scrounge to find the
noney.
|f they're lucky, they will have a
nmusi ¢ teacher at school who will becone their
advocate. And the nusic teacher wll focus
probably on those that have real talent, and
she may get themoff on the right foot.
But there will be one who woul d just
t horoughly enjoy playing the trunpet, wouldn't
be great, but would have a wonderful tinme wth
34
it. And there's no advocate to get himthat
t runpet .

O if they can, there is no advocate
in that child' s life that teaches himthe
di sci pline of howto learn that trunpet,
because he has sinply not had the structure
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around his life that disciplines himto |earn
anyt hi ng.

And as | was rem nded yesterday as |
visited the Phil adel phia comunity, we have got
to go beyond our traditional efforts to expose
people to the arts and to the wonderful things
of the world, and really al nost reweave the
fabric of community around sone chil dren who
have been dramatically at risk.

We're playing catch-up ball. It's
remedial. But | refuse to give up on a
generation.

And so as you think about it, think
about what m ght happen if nusicians, not

necessarily in the orchestra -- but if the
orchestra linked with one of the universities,
35

i f we could devel op nentoring prograns where
musi cians were in the community with the
children, say once a week or on a weekly basis,
and we found used instrunments for every child
that was interested, it could be so exciting.
But we woul d have to provide that
followup to reach the young people that we're
t al ki ng about who are so terribly at risk.
CHAI RVAN ALEXANDER: Patri ck
Davi dson.

MR DAVIDSON. |I'mecurrently a
tel evi sion producer, but | used to be a
probation officer. So | cone to this in kind
of an odd perspecti ve.

And it struck ne, in the conversation
that's taking place, you have access to people
who have a trenendous influence on young
people. And that is the | aw enforcenent
officials, be it probation officers, be it
policenen, be it sheriffs.

|"ve seen it, and |'ve done it, where
you becone a key person in that individual's

36
life.
And what strikes ne is the nerger.
We keep tal king about sports, and we keep
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tal king about the arts. And you talk to any

good probation officer or outreach worker, and

they all know of taking a kid to a ball gane.
But the idea of taking a child to a

community play, you know, to a theatre

performance, and exposing themand, in fact, in

many cases exposing both of them and sharing

t hat experience, is a trenendous opportunity.
And also, to take it one step

further, since we have, unfortunately, mllions
of children that are in search of famlies, |
have seen -- and | think all of us have seen --

what happens in a theatre environnent, where
the theatre perfornmers becone a community and,
In fact, becones a famly unto thenselves. And
there's an opportunity for children to becone
part of that famly and to be nurtured by that
envi ronnent .
And so if we can get people outside
37
out of -- | nean, the arts are considered out
there. And ny goal -- and | think a | ot of us
-- istoget it nore and nore mai nstream
And who is nore nainstreamthan the
| aw enforcenent officials? And to get them
I nvol ved and see the arts as an opportunity to
reach out to their community and their
constituency is trenendous.

ATTORNEY GENERAL RENO That is the
reason | suggested, at the outset, one area
that we m ght explore is how we coul d work
t oget her through the Comunity Policing
Initiative of the COPS Programto nake sure
that community police officers -- the President
made the commtnent to get 100, 000 police
officers on the streets. 40,000 have been
aut hori zed. They're doing incredi bly wonderful
things in their communities. And | think this
woul d be a natural.

The other thing, it just occurs to

me, as | hear you talk -- for exanple, Boston
I s doi ng some wonderful things, where police
38
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officers are working with probation officers as
a team And that's an exciting possibility.
And we m ght explore, in the Boston area, what
could be done as part of that initiative. And
"Il follow up with Jane on that.

And the third thing is the
I nternational Association of Chiefs of Police
has a draft report that it's about to publish
on what can be done about youth viol ence.

And you'd be very inpressed. It's
not all punishnment. There's a great deal of
very thoughtful work done on prevention.

And it mght be that we can -- let's
talk to David Wal chek (phonetic) and the new
president, and see what we can do to form sone
| i nks there.

CHAl RVAN ALEXANDER: That's a very
good i dea.

In listening, it occurs to ne that,
If the first three years of life are so vital
in ternms of how these young m nds are forned,
It's the parents that sonehow we have to get to

39
as well. And that's the bigger challenge.
Does anybody have any i deas about
t hat ?
Col | een.
MS. JENNI NGS- ROGGENSACK: | woul d

just add a fourth idea to Patrick's |ist.
In Arizona, again, working with our
County Attorney Rick Roml ey (phonetic) in
Mari copa County, we have formul ated a two-year
project with the Anerican Festival Project.
And that's a group of artists who are conmtted
to social change in a comunity.

W are working with the three police
forces in the area, the Phoenix police and the
Tenpe police and Mesa police force, in a
techni que that's known as a story circle.

We're not only working with the
police officers, but wwth comunity nenbers in
each of those communities, to bring a humane
approach and an interchange of what each
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other's lives are |iKke.
We' ve begun this year by working with
40
t he Phoeni x police -- | think the artists said
this is the first tine they had worked in a
roomwith 80 people with guns on -- and in
bringing out the stories of their lives and
conbi ni ng those stories together with the end
result of it being a staged worKk.

We are also working with the children
and with a variety of ages, fromseniors to
young people, in that project.

Those funds are, again, RICO funds
that we are using to access that.

But we have worked with Banc One and
accessed corporate funds, and are doing a
simlar story circle project with corporate
| eaders in the Valley.

And | think that's a hands-on real
project that you can use with artists who are
currently working in that mlieu.

ATTORNEY GENERAL RENO One of the

things that you m ght do, Jane, is -- | think
peopl e are recogni zi ng nore and nore that
"educare" -- | call it "educare," those first
41
three years, not child care -- but let's really

use that tinme the right way.
And | think there are sone nati onal
associ ations of child care professionals, and
It mght be interesting to see what we coul d do
wor ki ng together with themin that regard.
CHAI RVAN ALEXANDER:  Spei ght .
MR JENKINS: Wat | was going to --
sort of what | was going to say, one of the
t hi ngs that we found very successful in Seattle
Is to, since there are so few nusic teachers --
you nmade the point of a nusic teacher -- when
there are, they're wonderful. But,
unfortunately, in nost of our public schools
t oday, we have so few of them
We have noved in on teaching
teachers. This is what we do. W go --
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particularly humanities teachers, English, and
history -- because it's far -- we have proved
to themit's far nore interesting to teach
Spani sh history, for instance, by working with
“"Don Carlo," than it is just where they can
42
actually see a "Don Carlo,"” than it is just
t eachi ng Spani sh History, and so on and so
forth.
VWhat | wonder is -- | know -- in New
York, which is where | cane fromoriginally, |
know there is an early chil dhood devel opnent
program whi ch specifically works with kids 18
nonths to 3 years. And | knowit's a big
program | think it's national. | think there
are a lot of these.
It seens to ne, in response to what
Jane said, if we could get these early
chi | dhood devel opnment prograns, if we could get
themto understand fromthe opera conpani es,
fromthe synphonies, you know, to include us in
comng in and doing sonething with them
| mean, | know the Seattle Opera
woul d be happy to do it. | think a |lot of
people would in the large arts groups, who have
bi g educati on prograns as we do, to get in and
start working with them
| think it's an idea that's quite --

43
woul d be quite feasible. |'msure the Met
would love to do it in New York -- you know.
ATTORNEY GENERAL RENG One of the
things that -- | have to admt to a bias -- ny

not her woul d never |et us have tel evision
because she said it contributed to mnd rot.
And so | don't look at it too nuch.
And goi ng back to technol ogy, |
marvel at what technology can do. But it also
has -- except in rare instances, you don't see
t hat human quality of a child who is rocked to
sl eep by sonebody singing a |ullaby, or
sonebody who is read by a voice that they know
well and that is a famliar voice that neans
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15 home and | ove, read "Wnken, BlIynken, and Nod,"
16 or others.
17 And sone of it is not that
18 conplicated. It's just the beautiful books,
19 with the person, with the touch and the feeling
20 that nothing in technol ogy can match.
21 And that, | think, is one of the keys
22 that we need to face.
44
1 MR. VALDEZ: May | respond to that?
2 The concept of high tech is only half
3 t he equation. And another phrase that we are
4 using nore and nore -- ny colleagues and | at
5 the university -- is "high touch." You cannot
6 have hi gh tech wi thout "high touch.”
7 You cannot have a |l ot of conputers
8 wi t hout, by that very act of acquiring
9 conputers, enphasize the wonder of just plain
10 earth and clean air and nature.
11 And so these are contradictions,
12 t hese are paradoxes that are part of life, and
13 they work together. They enhance each other.
14 So, in that sense, it -- education
15 begins with that first touch. And, then, it
16 extends there to a concept of what intelligence
17 | S.
18 More recent research, actually with
19 psychol ogi sts and educators and so forth, has
20 I ndi cated there are at | east seven kinds of
21 intelligence, not just linear rational
22 t hi nki ng, but al so spatial and notor thinking.
45
1 There's intuitive enotional intelligence.
2 When M chael Jordan drops one from
3 three-quarters across the court, it's because
4 he has a certain kind of human intelligence
5 that brings awe to all of his admrers.
6 And it's that way with gymasts. W
7 saw the A ynpics recently.
8 And it's that way with nusicians and
9 actors and dancers.
10 Peopl e need to understand that the
11 arts are not a luxury, that the arts are not
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frivolous, that if you are going to fund
scientific activity in this country, you nust,
for balance, fund the arts.

You cannot have the sciences funded
for a billion dollars on the one hand and the
arts for $99 mllion on the other. The scale
Is totally out of kilter.

And the arts are science. The
sciences are art.

And what artists do is, they advance
human research on the nature of our hunan

46
being. And this involves children at the
earliest stages, as well as elders at the other
extrene.
CHAI RVAN ALEXANDER: Thank you, Luis.

wal |y McRae.
MR MRAE: |I'mfrom Mntana. And I,
first of all, would Iike to thank you and

congratul ate you for the peaceful way that you
resol ved ny nei ghbors, the Freenen hol douts.

CHAl RMAN ALEXANDER: Here, here.

MR. McRAE: Being from Montana, we
have seven | ndian reservations and a
di sproportionate nunber of people that are
I ncarcerated in the state prison. And al so,
since crinmes on Indian reservations are
prosecuted in Federal Court, a |ot of the
federal prisoners from Montana are Native
Ameri cans.

And | was sitting here wondering if
there woul d be sone way to work with Native
American arts with those incarcerated Native
Americans. There's a |lot of good things about

47
it. | nmean, why should they have to nove out
of their culture to do sonething?

The second reason that | would be an
advocate of is, it would help to solve sone of
t he unenpl oynent problens on the reservation,
to bring soneone into the prison systemto
teach themin sone of the Native Anerican arts
| i ke beadwork. That's primarily the art form
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9 across the seven reservations in Mntana --
10 beadwor k, not pottery or silver or things |like
11 that. It's beadwork.
12 So you coul d provide sone enpl oynent.
13 And then, after the prisoner is released from
14 prison, there's a wonderful demand out there
15 for authentic Native Anerican arts.
16 When | was on ny way to Billings the
17 ot her day, | stopped in a trading post, and
18 | ndi an tanned buckski n and beaded noccasins are
19 pretty pricey. So there is a great demand for
20 t hose.
21 So maybe that would be a way where
22 you can involve soneone in the arts within

48
1 their own culture, since there is such a high
2 popul ation in sone of our Western states of
3 Native Anericans that are incarcerated.
4 ATTORNEY GENERAL RENO What we're
5 trying to dois to work with the tribes and
6 devel op, in every way possible, tribal justice
7 initiatives that can blend -- a Native Anerican
8 will talk to ne and say, "Qur culture is
9 different than yours. Yours is an adversary
10 culture that has to prove sonebody guilty, and
11 It's accusatory and adversarial. Qurs is how
12 do we resolve the matter peacefully.”
13 They tal k about sentencing circles,
14 for exanple, where the community sits around
15 and figures out howto resolve this so it won't
16 happen agai n.
17 And in light of that, | think we
18 coul d do perhaps sone exciting things in terns
19 of pursuing tribal traditions, in pursuing the
20 Native Anmerican art.
21 And | wll talk with the director of
22 the Bureau of Prisons, |ikew se, about the

49

1 possibility of enploynment skills.

2 | do think, though, just from |l ooking
3 at the whole issue of the tribes across the

4 | and, we've got to figure out how they can

5 remain on their tribal |ands, how they can be

http://www.usdoj.gov/archive/ag/speeches/1996/906agne.htm (26 of 33) [5/27/2009 2:06:16 PM]



09-06-96: Transcript of Speech Before the National Council of Arts

self-sufficient. And art by itself won't do
it.

And that's one of the great
chal | enges where | think technology -- | think

a lot of us are going to be working a | ong way
fromurban centers because of technol ogy. And
| think that special blend is going to be a
chall enge, but | think it's possible. And I
think the arts can play a real role.

MR. McRAE: The only response that |
woul d have is that there are a | ot of
di fferences between different tribal cultures.

| think that probably -- for
| nstance, ny nei ghbors, the Crows, would tend
to resol ve things peacefully; where the
Cheyennes, ny cl oser nei ghbors, probably would
not .

50

So the danger is to |lunp everyone
t oget her and say, "Ckay. All of these Indian
cultures are the sane, and this is the way that
strife and controversy is resolved."

And it's the sane way in the arts. |
think that it would be |ludicrous to teach
Navaj os beadwork. That's not part of their
culture. And | think it would be just as
strange to teach Cheyennes to do turquoi se

si | verwork.

So you've got to be alittle bit
tribally specific in order to be successful, |
bel i eve.

ATTORNEY GENERAL RENO That's the
reason we're trying to enphasize tri bal
justice, so that we work -- the U S. Attorney
and the FBI on nany cases lets the tri bal
system-- that we reinforce the tribal system
and we let that tribe's cultural backgrounds
and cul tural justice apply.

It's a remarkabl e chal | enge, because
there are so many different tribes with

51
different traditions. But you're right,
exactly on point.
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CHAI RVAN ALEXANDER: Bill, did you
have sonet hing el se?

MR, STRI CKLAND: I n nmy experience,
bei ng a nenber of the National Council, we've
never been short on good ideas or inmginative
solutions to problens. W have been a little
bit short on cash.

(Laught er)

MR, STRICKLAND: And |'m just
wondering whether or not there m ght be sone
opportunity to use the prestige of the Attorney
General's office and, of course, the prestige
of the Chairman's office, to think about new
ways of generating revenue to support nany of
these very fine initiatives that we all agree
are essential, such as whether or not it nakes
sense to appeal to people's self-interests,
| i ke the health care industry, for exanple, the
| nsurance conpani es, that are finding
t hensel ves with spiralling and out-of-control

52

health care costs and not very inmaginative ways
to contain them whether or not it makes sense
to talk with sone of the | eaders of these

| ndustries, to say, "Alittle bit of prevention
on the front is going to save you an awful | ot
of noney on the tail end," the hospital visits,
t he energency roomvisits, the violence, and so
forth; that whether or not it nakes any sense
to be begin to try and advance anot her way of

t hi nki ng about this opportunity to save
children before they becone crimnals.

ATTORNEY GENERAL RENO. |'ve spent
nost of the last 10 years doing that, and at
the sane tine being a prosecutor and pointing
out that we are never going to be able to build
enough pri sons.

And | just put it in ternms of being
cost-effective. Wien | talk to businessnen, |
say we can nake an investnent of a dollar in
prenatal care and save three dollars in health
care costs down the road.

We can nmake an investnent of a dollar

http://www.usdoj.gov/archive/ag/speeches/1996/906agne.htm (28 of 33) [5/27/2009 2:06:16 PM]



09-06-96: Transcript of Speech Before the National Council of Arts

©CooO~NOOTLPA~WNPE

53
I n "educare" and give the child a good
foundati on and save a bunch of dollars down the
road in renedial prograns and free teachers'
time to teach the new skills. It's a nessage
t hat has got to be given again and again.

And | think you would find far
greater acceptance than you think anongst a | ot
of people. They are absolutely commtted to
doi ng prevention as long as they see it works.

MR STRI CKLAND: Yes, right.

ATTORNEY GENERAL RENO And one of
t he probl ens, however, is that you may have a
great prevention programfor zero through
three; but, then, if you don't have afternoon
and evening prograns for the kid when he's in
el enentary school, all the good work goes for
naught .

And that's the reason so nuch of this
must be done within the community --

MR. STRI CKLAND:  Uh- huh.

ATTORNEY GENERAL RENOG -- with
Washington trying to fill in places that the
54

community can't fit.

And it really cones back again, also,
to caring people. And the volunteerismthat's
springing up, the corporate willingness to |et
enpl oyees volunteer and to participate | think
| S encour agi ng.

The dollar issue is going to be a
difficult issue, but I think nore and nore
peopl e are understanding that an early

i nvestnment in children of a relatively snall
anount saves us health care costs, prison
costs, |ives.

And also, as | point out to industry,
unl ess we invest in our children, we're not
going to have a workforce that can fill the
jobs with the skills necessary to maintain that
conpany and this Nation as first-rate conpanies
and nati ons.

CHAl RVAN ALEXANDER: Ron Fel dman.
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20 MR. FELDMAN: Yes, Madam Attorney
21 General, |1've heard you addressed this norning
22 --and | think I've used the sixth termto

55
1 address you. So, speaking about | anguage, you
2 can see that we're all quite inventive. |
3 don't know which would be the best term
4 Probably all would suffice.
5 It seens to ne that we're suffering,
6 in the arts, an audience crisis. W are
7 finding in sone cases di m ni shed audi ences, and
8 we're finding that we don't have young
9 audi ences. And that's because the arts are not
10 taught in our schools. They are not taught in
11 any other ways in our |ives.
12 And so that as a society we're
13 begi nning to devalue this. And that |eads --
14 IS possibly a synptom of a society that's in
15 serious trouble.
16 One of the things that would be of
17 great value to the society is to put culture in
18 the center of it, where it bel ongs. Most
19 enl i ghtened societies have put it there. And
20 one of the ways to do that is by exanple.
21 So, using all the know edge that we
22 currently have, for exanple, that prisoners

56

1 keep com ng back, the recidivist rate is very
2 hi gh, that's very expensive.

3 And what's the purpose of letting

4 sonmeone out when we've done nothing to inprove
5 the lot of that individual who is then just

6 going to go out for a while, get frightened,

7 and going to be back in prison?

8 And for many prisoners, they're nore
9 confortable in prison. They don't know how to

10 live in the real world any |onger, and they

11 don't have the skills.

12 So it would seemto ne that nodels in
13 any field, particularly in prisons and justice,
14 where you take a prison that is not a good

15 prison, not a nodel prison, but not a good

16 prison, where the rates are very high, you
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bring the community in -- and that neans the
very large comunity and the | ocal comunity --
and you begin to apply all the skills that

we' ve spoken about today, with a list of
prograns that m ght work in that particul ar
prison, and denonstrate that the recidivist
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rate goes down dramatically in this prison, as
opposed to this prison, which is of equal
stature, has the sane statistics.

And then, we have a nodel where art
becones central or to one of the conponents
whi ch makes for a difference and saves the
society and its crinme rate in the human
tragedy, and al so econom cally.

So that all of a sudden resources
make sense to be commtted to this type of
program And then the nodel is sonething that
can be replicated in different ways in
different comunities, but we have a handl e on
it. And then resources will flowto that.

And it would seemthat as we do that
with students and children, and we do that in
our prisons and in different places, that the
actual nodels, where the noney goes to proving
this on a Il evel that woul d have great respect,
woul d be very hel pful.

ATTORNEY GENERAL RENO  There are
sone exanples of programs in prisons that are

58
far nore effective than others. And we try to
use those.

But one of the problens is that a
prison can be just so effective. |[|f the person
goes back to the apartnent over the open-air
drug market where they got into trouble in the
first place, without community support, that
becones a probl em

So it is very difficult to neasure,
as it is difficult to neasure the success of
prevention prograns. But we are trying to do
as much of that as we can.

And | think, also -- and | think this
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14 IS inportant -- there is sonething intangible
15 about the arts. There is a strength, a part of
16 you that the arts create that you can never
17 ever neasure.
18 And that is, as it seens to ne, to be
19 our chal l enge, of how we show everybody t hat
20 the arts are inportant to even those who can't
21 sing and can't draw, and yet they give us a
22 strength and an understanding that can't be
59
1 measur ed.
2 MR. FELDVMAN.  Well, 1 think that
3 you' ve hit upon one of our great problens in
4 t he agency, and that is that it's very hard to
5 prove that the arts have affected many |ives.
6 And so we use exanpl es of those who
7 have succeeded who had a nusic | esson when they
8 were very young and went on to wite a great
9 nmusi cal score for a film and the conpany nade
10 a billion dollars.
11 And we need to use those exanpl es,
12 but there are also those who it affected their
13 | ives and their behavior their whole life, and
14 it's hard to neasure that.
15 At the sane tine, we do need
16 exanpl es, we do need statistics. And the nodel
17 that I'mtal king about is the nodel that does
18 exactly what we're tal king about in the prison,
19 and then also puts in the community | ater and
20 the aftercare of the prisoner, so that you have
21 everyt hi ng wor ki ng.
22 If you do it pieceneal, we're going
60
1 to al ways have this problem
2 CHAI RVAN ALEXANDER: We're going to
3 have to et the Attorney CGeneral get back to
4 her real life, as --
5 ATTORNEY GENERAL RENO | think this
6 Is part of ny real life.
7 CHAI RVAN ALEXANDER:  Thank you.
8 Thank you.
9 ATTORNEY GENERAL RENO (I naudi bl e)
10 CHAI RVAN ALEXANDER: W are very
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11 grateful that you do.

12 Thank you, Madam Attorney GCeneral.
13 (Appl ause)

14 (Wher eupon, at approxi mately
15 11: 00 a.m, the 128th Meeting of
16 t he National Council on the
17 Arts' session with Attorney
18 General Janet F. Reno was

19 concl uded.)

20 * * * * *

21

22
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